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VE HAVE PACKED THIS ISSUE SO FULL THERE IS
no room left for any extended wards of
wisdom from me. Briefly then: 1) Response to
the BSFA survey has been far better than
anyone predicted and they're still trickling
in, Ve've extended the deadline to June 30th,
so if you have not yet completed yours

there is still time to get it in. 11) You
may have noticed that this is a KEITH
ROBERTS special issue. If you know his work
there should be plenty here to please you.
If you don't, I hope this will act as an
introduction to one of Britains most
enjoyable writers. ~———DAVID V..

READERS WRITE
wrong, and slightly ticked off!
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SUE THOMASON'S REFORT ON MILFORD '85 WAS HONEST AND ERAVE; THE
Gutsider view. Other pieces I've read about Milford have been
“town mesbers'. Perscnal experiences allow

hice vith Sue oo T hope Lhat the Geher

upset. The view that British SF (or

general) is a middle-class wortn

further consideration. Certainly it's much e commn to read

an author Eglish Lit than scmecne who

Has had a vider cxperience Of the ver i The day Of the vELters
aaventurer e gone.

TOM JES

14 Heywood

Bracknell

Berks.

RG12 4WG

[Tom hopes in the other letters Tecsived on Sue
Hromasors articie in Vectos 131 8 lisagree st

RRRLY Wik ae
.

perception of Milford - and with Tom's

IT SEEMS A LITTLE UNFAIR OF ME TO ARGUE WITH SUE THOMASON'S

report on Milford '85 since of course it was her personal
ience, but there are I think she is about. one

of them is gl Tus in & trichy mbject to talk sbot ~ wd 1

fimd {¢ particularly m:nuu: = dmeciom,

is going on when one Buglish

class) sneers at another rorbeinq-md]a—cx Sue 't

dentify herself in terms of class,

| persen out. in an

other
en pacpie at M1l Miiferd, T (hink Bt Least tue voutd Adank ity

are
a living as e

L
oo g o e make

(scmat: below Suets projected 15,000 pia.l) and some do not,
and, in general thare is far grestar politioal, tinanclal,
religious, ersi

Gutader Gould inagine from m:mq s piace:
£ Siioe aha'gok Vrery: Shars e TLVaElis L el
not thre weren't oys

last year, wvere
mussels.

Bt cbviously Sue did feel an autsider, and sensed a dividing
1line which does exist. The great difference is not class, not

Soriy ook Baking & 1iving from vriting, vs. having a job, not
preferr: o wine, but of attitude. Milford is
for pmrssmux weitass - vro(-:sumal ok n the

=aking a 1ot of mney, but in the sense consider writh
i gt eass, Sy 1E pou ace dutls ot manq- toesrn a

living. on ut Nilfoud is thet everyone tas e el

in it, = wpal an author
of cne publ ished stzyrxn(l\mlcsﬁl!-ml of bocks. There
is ro divi , and if Sue felt a lack

Milford, but what you get out of it does depend a lot on what
bri t yourself.
s
1 ortygia House
6 Foad
Middlesex
B2 0

AS THE SON OF A BUS DRIVER WHO LIVES IN A COUNCIL FIAT, WITH A
eighteen years in the RAF. as a ranker
batore my first stary ves published, T'm & 1ittle surprised to
£ind mysel£ described as
vy Tithe o

terrible assumptions Seiyons, o Shinka
uriters ke o 1ot of mney -cn-v-mx-mmu-y-un
o borrou £ 90 o N11fard, as dld one of two

going to do that writing
My should T despise uy resders?
on my tab

eam ny living by
for half a dozen pecple.
They are

and butter
o Ty ackie T sant spaak S ottecs;
circunstances are not very dlﬂlnnt trom
those of several of the attendees last year. We we:

is a
but T know that my

apprehensive as Sue that

FRochford
Essex

S84 WE

DESPITE HAVING READ TWO ARTICLES DN FOCUS, OF WICH ARE FAR
Bore accurate than her oun plece (okay, 1 ami, X wrote e af
e thit & lxotmntmdidn't 102
D D o et s Smles e T 1ke to pick her

point Ware she is totally wrog: it's hare she ks or
-aada: writ to despise them.

the way
fox mysalf, 1 scpposs T only aver think shout 2

certaln ciase (sctry, 1 man Geopt) o - that's the

T ke b Toad y memceigen, ot Milford 6
elsevhere, =y agent, and the editor who has the good

i tion ish what T've written They're the pecple I

boqx o taty s ace core 1ty s

Jucky, even. myum-),

Evaliabis tn bookatope = tan oopies, sky in the 16cal BRiN'S;

and a faw veaks later only nv-. ‘They must go somevhere, pecple
must buy them But who..? I'm glad this mythica

xtatay and tha 1ass Hing any wELLer daee 16 bo1d his audtence

in conterpt: - because i so, his optnion of his ovn vork and

hinself can't be very mich

A the 1ast W11 tord thers vas a discussion on this topic,

tory by claiming that it vas

t market - and this comment

the most cynical t
“in’ fromt of our werd

px.m the ;.qm s
vouldn't make a 1iving. And uha

2s well as possible. The
Wismal o and o the

Teader. Whosver he or she may be.
DAVID GARKETT

West Grange

Ferring Grange Gardens

Ferring

Vest Sussex

B2 55

continued on page 12|
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AT MEXICON 11, IN FEBRUARY 1986, PAUL KINCAID TALKED TO KEITH ROBERTS

ALL ILLUSTRATIONS ARE BY KEITH ROBERTS

4id

=9

il FEAEES
3 2 et et !

IMPANY

: The place I want to begin is the
ers you wrote to me saying you were
gwuq wp writing. Why?

BERTS: Well, I think the answer is,
writing was giving me up, because I was
getting incressingly diseioult problems in

x ms Anthony

back into print. Within a month or so of
£hat 1 was getting competing offers, one
Penguin and Gollancz, the other f:

vas or years, and then she
went {nko o 1ists of the post neglected
novelists of the century. She vas the anly
one who got two mentions, one from

Hughes; and they put her back into print
after of writ year
and putting then into a cupboard. I heard
her interviewed an radio and they asked her

it Givecanse doee T dakey am ae
said: mene, it too late'. Mhout two
later'the poor o

That was the pubi isiing bininess in
the '50s. From being a top selling
novelist, they suddenly dec: Fys
was a no-no. I've got a feeling that the
sane thing had happened to me. I haven't
written to Anthony Burgess yet.




VELTOR

KINCAID: Did you abandon work in the
nmiddle of writing it and just say that's
t7

RORERTS: Basically, yes. I didntt have
C the tine and I just
Ive

the years, and each tine is the last time.

KINCAID: The character of Kaeti seems to
be very different in each of the stories
I've seen. Is she a manifestation of what
you call the milti-girl?

Joomrs: Scct of, yes. Well you should gut

ichae] Coney over from British Colusbia or
rhireves ha L ives baceme ha nvented the
phrase. It vas the girl in The Chalk
Xept having awful deaths and being
prcbably doss
the same sort of thing. I think they're

§
E

at different points. Why do women appear
that vay to you?

ROBERTS: I dom't knov. I think all
characters that vay. We've all got
varisty of characters inside i
tard o present a face to \hichever is
convenient.

wrote a

KINCAID: In
story about someone who writes Keith
Roberts staries.

I was very annoyed with

the BEC World Service at the time bacause

say: No, I don'

o 1% o b wmehal, T k. vecy

with The Women's Press because they were
putting advertisements into Interzone
other places saying only

considered. I thous

rses through the S

cross

ery

indeed because it's putting patty

politice shove vrmnq Which T happen t
is important.

svery m.
£ 'biffer: them by sanding in a story as
an alleged temale. 'S0 1 doctorsd up & story
of the actually. I had

to Tetypa it - itia the first tise Tve

tine would. It vasn't in

it vas folded in half and

in a rather cover

letter, just the sort of letter that a

£lrst €iss vriter would nxu,-.yu.; st
much aduired chelr

o veuy s st ooy mzy
¥ould they look at it This vas for
which I knew they'd closed up

the 1iat on mvey. Ae T suid 16 ves &
letter vas the best piece of fiction I'd
‘nusber.

written. I used a friend's P.0. Box
The resultant letter reads:

‘thank you very
much for letting us have a look at.




your story. We enjoyed it, but
ving reached our final

forthooming short story
logy there's nothing much e can do
Uitha -mn. short story at the moment.
Thank you for your interest in our series.
ﬂtmldbaveryhlppytnlmnt-ml
length have any.

T has, bk 51 1nged aion (hat. thay
wrote etter they were worried
about the Sex Discrimination bit, but T
said considering their advertis:

ould worry about private
1It's also been alleged that

since this vas only a short story not a
novel, they'd have cbviously told the
amle e writer

if it vas a rovel. So novels use different
language. .

EDICAID: Taling about novels, how did
Kitevorld become a novel’

ROBERTS: By addition. Thad a
letter mm_v.nqu-mm an
they were doing cne ig paperback
thibge with Tiimstestions. Ts & very
interesting letter. They said they were
interested in material fros Britain and

for direct translation

my mouth St or yours
accept

{ngs are of course,
v S0 T nasked. vt this thing fairly
quickly, became Kitemaster, which won
the BSFA

Malcolm Edvards then said: Right, turn
it into a novel. I said: My God, you can't

[

that works - which of course it is.
since short
stary ane fashion, ane
had to information about: the kites
over ve short
story, the Gernans sa! ve you
2 peqes only. I didnt they
‘the 12
Poves of 24 dou and they said
bit of a

enzugh to Eake it the ot winner
na it aldn't eem o me - maybe
didn't make the right decision - to then
tear it up and re-write it and spread the
material. It vas also easier, of course,

"

KINGAID: s Kitwescrld Britain?

ROBERTS: 4f you vant: it
o be, but it could be any planet really.
It vemn't tiad to a particular locale in
Scitain s possihly Pevens eni

Glants
face geostaphically it looks mrs
Tha Brittany e ritain, baceise 10 &
large to vhat la cbvicusly o
mainland stre st which
the daadlands.

B L ek e 11y geograph-

1=-11y located at 11, tut 1 don't alnd
saying it's Brifain if they want

e i, henllt)y It's just e

country after a

KINCAID: What are you doing with
Kiteworld? There sequel in the o

isa

ROBERTS: No. I'm working on another book
st in the Kiteworld reals, but it fan't s
sequel because arge 80 far it
has infilled on the -mnu of many
characters in Kiteworld. It

Crom cha et of Kivmwonld, . 1t les some goes
back. The cnly one I've completed is
Tresmarest, which is a biggie -

Tnicn 15 couing \p 1% Aazing. 04 of
plog.

T et ik o itk S ta s
sequel because if first

book published

'WRITE TO! SFF BOOKS
PO BOX 712

LONDON SE9 1XW
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WITH
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thing everyone will say is:
good as the first.
assmed

g

always aorhill as
writing sequel after sequel. The
most of thes do.

KINCAID: Why are you going on to write
something else in the same world
usually you don't?

Roemerss

d about
sn xl:mrld Tecalt, Now thats & Jlong
it's about 108,000, Thank God I
o ¥ight vo my Seadline, because Maicorn
ian'e nave tine £o cut it.

20,000, Bat 20,000 words out
consider
T've got a theary of why that's done.

s Mcastay mit Ry veuk 1s vecy
tight, Ynow
scripts are read by publishers, they have
pecple called resters - the rate vwn T vas
editing was t 50 bol
manuscript. They're usually oo
hoolmarms - nothing those - but.

they usually are. I used to know one,
sat aftarnoon

tightening,

get 2,000 vords out. what it needs ¥
3 Teading can't pick
fre R oty i

KINCAID: How much re-writing do you do?
I've heard it suggested that you don't do
many drafts, is this true?

ROBERTS: No, I used to do a tremendous
nunber of drafts. Over the years I've cut
down the number. It used to be at least
in three,

It a ry interesting point,
woally, that the raver been
m acowtable focs in Bgle, wd yet sy




ct
over time, took a novelette that Ta

Quring my publishing and he

s lv.rymlo(mu-:xpthuwt
become three. And : > Santly shas e

4id, he miltiplisd by three. And
Ehat did win & Nele, Wik prosably teite

you who it is.

His theory was that if you repeat
yourself often encush, and stretch material
thin encugh, then the critics are not go!

a Nebuls, and it vas ‘inflated by a factor
over the novelette simply
bt L

KINCAID: I've said you write a sort of
mosaic. Your novels are a mosaic of
intiv add up to a
1 picture of the world. Is that aow you
ot ot v prosis or in it a by
product?

think it's  by-product,
2 general T

broad out:
really had to make its
2s it was going on.

KINCAID: And was that true of the other
books that have arisen cut of stories?

ROEERTS: Yes, think it is. And Pavane

"ROBERTS:
Becaume | Davia BFOALL! Tove pesn

JKERCISINA

ually, I think is the best piece in there,
seens detached from what has gone be-

fore and what

ROBERTS:

I just saw it as a sort of.
entriacte between section
the really, basically, srt of
flashback. A sort point. Which
nuqu--uth;kx ‘i nve. of the other
characters appear.

and| daj

complete - because of Hartwell's vivis-
ection of it.

KINCAID: _ Scmething that comes cut of a lot

of your work is your fascination

with machinery. Is this just something

in your writing?

T fascinated with

mmxy lost. T carvt undecatand nmy, tech-

reached my ceiling, which is

o machsn-ry I knew when I vas a
a degree of nost-

suppose th
atgia in it Reaiiy, s} O achinary's
when I was edi

a sense of duty, I think the first time I
Brunner, one of those
cbvicusly prepared questions. He Las at the

e, an posulates an
alternative time stream, why is the tech-
nology alvays inferior to ours? I'd had a
Hell of a day at the office - that vas the
y they telephone avay - and T
L Vi e, Jken, T agraed 1€ 1
Xoou. dod Y carried on drinking, 1
is a certain nost-

excet: there
_ug-u T viorord ‘machinery.

KINCAID: One of the other things that
crops up a 1ot in your writing is religion.
Are you pro or anti?

ROBERTS: Neither, really, but it's a hell

things. I was rather sorry when I did
Jtatre
in by the scrurf of its neck,
minded. I

Sried to pummxn-tdmm
give a more accurate picture, of
early

vhere it's

KINCAID: But there's a big difference
between the British and American editions.

h yes. That vag that character,
promis:

said ro, vant the
. Then he said he'd give me
another $1, ouo 12 e could cut oft the
first story. point - does everyone
Jmow the l-ql:do(uusu!ylx books? T
thought: e Tov fax he'll go. ¢
he'L1 give ma ancther $1,000 par cut
finish up with a single fold booklet.
3¢ Fdla seaty dmpait o it, beca
agent and vas

he later got on to v
Pathy indesa. s said T8 kel scmm ey

of campaign of vilification against him in

the States and this ted in no sal

was glad he'd given me tha
Iotincity, e T cantt it sttioge. e
that.

1s0
destroymd i pmericen teputacion. Hop-—
fully, it might be restored wit

Several critics actually ‘ata there 3
something wreng with this book, it is not

I suppose in that sense Kiteworld is a
delfberate looking back to Pevana. T ves
trying to think of something that had a
rejreasive influence, and Teligion put
itself wp as a frant rumer.

KINCAID: Another thing that comes up in

I don't think so.
TRiting 'ou Tady oF desperation's vhich T
ZELLL ehink works very vall as & vicicus
ck comedy, o ; Roberts is

athatie.

the Civil servant,
Talling out, I Gl take any overview of
it e idea of two pecple wo
are totally unable to understand each
geber: at ona poiat, his vatchdog sys: T
can't understand you; any of you. I've
tried, but I can't’

KINCAID: I was thinking more of Rowley
and Brother Jahn in Pavane.

ROBERTS: Obvicusly I had a fairly
think

KINCAID: Keith Roberts, thank you very
mch,
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THE CHALK

Reflections by Keith Roberts

THIS ARTICLE IS TARGELY BASED ON LETTERS FROM KELTH ROBERTS TO
VECTR TH 0 10 NI Wit

OUT BY CONGRATULATING EVERYBODY CONCERNED
i the BookTat onems soel et production. That's Paul
Kincald, of oaurse, for his carefil and percepeive bl
Geoff Rippington for the masterminding;
Ashley for his 11y detatled bibis
will )n ruc: e very useful tope

Mike

me; and last but not least,

Eve sarvey 1 would also like to pass
on my Conpl iments to 13 Hurat, Stephen ‘Tew and Juith Hanna for
thatr very interesting, incisive and understanding coments on

THE FURTES WAS A FIRST NOVEL, WITH THE FAULIS OF A FIRST NOVEL
ON its head. Although I'd been writing for seven or eight years
(u)r_hout tryinq to sell any of xt), it was a first novel, I was

insecure, try where possible. The characters
are relunvely crude, which is perhaps bocks finally
ided to 3t ('ve alvays sald T didn't 1ike what they

printad, damn good chocolate biscuits.)
Sebn Shute gt 1t dand FIght i nia cyolopedia of Sclence
Fiction article: T hate and fear violence, vhich is vhy I some-
though I try to keep it to a minimum. I th:
nyk

the yimner! T don't Sata cities, by the way, though I can easily

reading of my early Stuff would create that ion.

S love Lonon, mmanm, Newcastle; and Glasgow, that vast,

, fright ficent town. What I really hate (and

fear) is the endless, featureless, suburban spravi in vhich,
unfortunately, most of us 1ive.

‘The charactar Pate vas real, umqn 1 never knew her vell.

Itarestingly, the idas of June T watched the

ther disastrous mov. Laot’mnlhyotmnum t vas pro-

ducad 1by, of all people K Keel, Windhan's criginal Susan

layed by a disturbingly mubile young lady who vas cbvicusly

sqveraly-azsold-x:hanmml T ane ms portraying, My

thought, watching the only bita of the ila in vhich 1
Zourd the siightest interest, ihe English disaster novel vi
sex!' And so, bingo, we had a book.

Paul Kincaid mentions a subject that of course had to cone
up: my use of female characters:

it ot unique in writing sbout vonen, Teberts hes used
venen as protagonists far sors often than is usual s mle SF
—writers; and the women have alays been characters not cyphers'.

OK, 50 T use a lot of them; it's because I 1ike to. And T also
realise that SF and fantasy writers do the same (note I don't
Classify myself as an SF writer at all). It's just that

1ike women. It sounds
. 2 vae hatmeed by A Sones

do it rather vell. I 1ike beauty; and s
crazy, but wen I vas still a s
“hat 1'd wind up an o e in a long o
Hopelesaly from ena dirty bookatop to the
1w, bt it used £o keep me awake at nights. has happened o
coursa ia the reverss. Since I've Secae 511 e-aged-sren e
cased tobea threat 3

2 Enink cartatn SF welters need to take a short courss in
growing-up, because they don't seem to be able to handle the
topic at all; women, when they appear, are either pointless
odalisques, mude for preference, but be b8 e (ko sremsely!
whenever they

irty mac, stagger:
It mzy

ogres to be
from in fear. amplau vith vaginae dentats, the 1 lot. T hink-
‘the mixture

only Bradmry got Figt, in S1lver Locusta; bt he of
course knew 1y what he vas do
The trouble is that the bulk of SF fans

(all present company—
honourably excepted) L themsal vesithey Just
haven't lived long enough to understand.

Soena i 1ous Loy of Desperation’ (Leac1% s tare event for )

a very old friend of mine said thoughtfully it was ‘the best

bang-up I've ever read. Which I took in turn as the best praise
‘received!

sre very youny fo

arested in porn, by the vay. Alvays have been
. T4 Like to 20 geak-class iy it wouldn't
make your characters e T the

PAVANE

PAVANE SERYS TO EE HUNG AROND MY NECK LIKE THE TRADITIONAL
albatross. So much 80 that t one tixe T anid T would hava my
middle by deed poll, to make it Keith author of
Bvom Robarts! Not tha x1x conrllalnlagst s ik ot Toe
Lamorous it is an early book and very far
raun.ua o what 1e%) T mliu\al)y sad though that it seems
overshadoved so mich of my other work, which seems to me
s hnvu a certain merit.
tory or novel is ever written, in my experience at
Lenst, as & result of cold, cereiral Dictiing: it Geams the
grow organically, usually from small beginnings. Stephen
Toutg coment. (Vector 136) abat ths symolisn of the White Boat
is clearly correct.

Isbe veey ce shite reesserite G onlistomnct of free.
and progress in contrast to the black and suppressed world of
cky-snau.-

the rotion in a vague way vhile telling
the exiqlna] T oyrbat L el o i Lo ohns oas’ aora
from the jinal a
¥hat actually happened was that some six or eight months
after the original cyele was compl vas camissioned by Mike
o produce another story in the same vein. By that time
v wmeicing.in Yocdess, akiking. P Tapslmer: oot ven micel il fhe
a tine as to subject. T was saved by having a s cruisi
on a magnificent ninety foot racing yacht. The skipper, an active




This, which I' been trying for for sometine, is probabl;
more signi ficant. b b
., by the vay, did exist. She vas 8 bazaaid at 4 Dorsat
pb I ater became what another friend called
PR gre of ChTX Giante, Rk I've alueys Chout. OF 20
sort of Tblack Pavane': And o, T 4idn't screv hers I had my
£ £i11 1n other diractior st the tisa

1 was quilty,
T started vith the

structural flaw in Pava
ts in midstrean;
then

turn, will pose problems for analysts?

iries in Pavane might pose a problem for some, but T
1y extended

most:
Tord couid be el at 11: Righe
Paving aiatlar Croble vith thet dacs, Svesthacal ces 11ct1e vt

‘gay". I refuse to have my ary restrict scme
smartsouth scaewhere has decided on a new euphemisa for homo-
semamlity.

As Judith Temcks (Wectur 126, Tuicies kre not
srtmtond, bk & Toa) et iving oo ¥t tiny, inch-
high, restiires; thay 1ook 11ke us, they Bove
us, they're indistinguishable from us. re is usually
blamed for the confusion, bt that's wholly wrong: his

possibly start with
the enchanted gets her
gft for har pains. So b v DI are the Telriss? T submit ve dome
Know. They are
TotiLT foal & BLE quilty about the role ot the clurch 4n
wvane. My 1s nodalled on the setup st about the tine of
douts it, gnmmeuusp/ut their

balance yet

e inte x‘vlm of

‘bloody it's My

great Church Yunges and plunges, barfieds but ST aviL. ¥

v:i-no-um;pll.m. but maybe in that, I failed
Judith Hana also said:

important difference between this reality and that, is
mmmmmmmmmwu

the cyniciss and scepticiss cur rational and scien-
iric vorld vies cvaiie’

This echoes scmething Michael Join Rarriscn said to me years ago:
that the real effect of totalitarianien is & alumping of the
shoulders, right, of

of grey acceptance. He
vaes it T w411 canie realat the verbal flourishing of the
Cloak. My characters may not wvin, in fact they seldom do; but by
the Lord Harry, they fight!

THE GRAIN KINGS.
ALL I'LL SAY ABOUT IS THAT IT'S COMPETENT.
y planned it as the lead £o a new st

fact had several
(iote that I never said
deus ex achina all prepared to take
Iled e s {58 mocess. one
eyes of the most 1.

Tiberal, mmanistic pecpl
e notion, and probabl

)

1 a concept that ja o

other v(im has so far used. Not even the magnificent Len
" The Grain Kings was a piece I was quite pleased with at

the time. It also caused me a 1oad of trouble, including my one
is no 1ibel involved, of course,




VLR

vith a Dorset barmaid.

vas an crigimal for Martine! (oot by o
er had an affair with her, successful ar

Ta hn\!ly Tave e Tt public. T pad other problems st the tim

and there is no autob: book. Bt

Toars 15 Sons o L et oA Sen cimas Lo anybody whe
spots it; but so far nobody as!
Re the 'Vi)drq l-lql nfl'und Xmld mmthaaxtn-
, The Great Orm, which ‘the

an-tyuutzuth- 1aft ving; in the 1aad story

npx-dby.mvu

more right—wing

book was

ished, sose fool or other called me a 1e-class

, which has to rank as the et toritioal’ remack
t me so far.

Sirce politics sem to be called into lssus here, Il mie

foe:"Story stanaing.

gt Bt T T ki
even during the writing: that as well as being a perscnal
e e S does rre the ntuu, sixties and
seventies. Which of course is the criticism: one
Jeamma trom {c. He also says, quite necuntnly, that ‘the pu1-
ined.! I have no politics, any more I have
Fixed Toligious faiths T l).-pxy feal' that people should be
Sranted s Biman baings; and bacume angzy with Any Tegiee, rag-
f its colou, that flaks this Kolly is uer peracal
ical T don't think that this is
essentially a political book.
Xy greatast plessure in it s the handling of the central
Ximily says that 1y the best \dolly-
DI Tes wettian, sud f cacticaly g abees it hin. T neves
becoen sa1-congratulatery (that wey 1ies madness) but I can't
help vordering scnetizes at the mess certain cther
Ve itars vould have made of It. Dirty-mindes uc:u sodst As it
turned cut, I handled her for a
the s1ightest yuck, dirt,muck, etc. She (ont pectact (oot s
ara?) ard ot times I a1t 70 i1k to take s alipper to bar; tut
xaommx-x-'--yu; real, And it may be of {nterest that
who handled

the editorial
preparation 2 The naraback, tuq-wl:hmnzmn-u-pr
quer opportunity to thank me for giving her such
& enjoyable jcb. Wnich praise seant more to me than all the
rational critics standing in a rov and hovling in unison. For an
old stager, I couldn't have dane too bad a jabl

KITERERID
THE FACTS IN KITEWORID ARE AS CORRECT AS T CAN GET THEM. THE

ry many
Eattaron, of Alriifters tse paing specismbad Wit 1t Jut
mode] vas the one

x: o be villainess; but
rmanq vrk.xrq hex 1 full progressively n love. Sha'e prowd,
1ove: fact (hopefully) a

Paat e n.m;, e Tive ko o some more ok vi some-—
tine, because the tale of the white world is far from carpletely
told.

P photographer,

took & picturer he called her The Nermid' ard posed her ageinst
a great rotting anchor. ‘eet, the froth of equally
et pettichet, the 1o, the oauldntt have Been mors than
twelve or thirteen at the most;but the -tn-t-\dn 1ook in her
eyes haunted me for years. In writing Vi
that I had called up that vestohed crild

found it a strange experience, and I must admit a i moving
one..

two and & half sonths. T've never vritten s book
speed before, and never expect (or hope) to do S0
Theda WISt 48 They Eay, vhin the deviy drives. T

that magic thing
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KAETT
KEITH ROBERTS was the author chosen to launch a new
line of hardback science fiction, Kerosina Books. He
talks about the experience.
AETI WAS A FASCINATING PROECT, PRIMARILY
of the manner in which the book vas produced
far as I vas aware the wes without real precedent,
{n English SF at least. As I vas fortunate enough to be

imvalved from it fallove that ary coments
L)lh-axnmthnpﬂ the production as on the text

OF COURSE BECAUSE
and funded. As

frowt
£ e ol i e o, e o2 48

the start by their high collective intelligence

o Ly theix cbuiaus keenness am sincerity. ihen T realized that
a Coddard and 1as Eacott already ran & successtul mrketing
aperation of thelr om, and it Jin, a8 vell walking
evalopasiia’of OF ‘facte, had Wide sgerisnce ot seliing
and markating, the project began to 1ook more and more viable.

Jnowledge of fardom

fans and
B-&ry e uite, added o hax many other qualities a qni-tly
imiiive wisd i & feal i Ox gemptiich toak e, Swkly, U
comcnest. tral ierad ot 1€ s Jim, Nide
mummxwmd—xmpmm varicus stages
of p

I'm sure the group von't mind my saying that at the start
their azhics,

and the rest -hznwy say the least.
oy Dt o cler 1den oF the shesr ‘complexity of the project
, OF the sy potentle) pxu.n.umg e

. AS Mike cheerved to me later, “e rea wouldn
b-lwao!vﬂunq-quenﬂsnr_u\thcktanxtlu(m

do I thi

ever will; it's not the mature of the game. matters is that

preb 25 it arose and overcome to the best of

our collective ability. The fact that the learning

ir ong reflects the T credi

then. The results,  think, have amply Justitied our faich, and
the hard vork that ws put in

One of the group's earliest and I feel soundest decisions

vas that dn't try for the moon ion-wise

alike. Most important of
be buying the title; the
customers, at whom the whole exercise was aimed. The sales
potential vas there, ve vers contident of that; put thess days

ing is an e as each
— pasaas. Hobody Vould sett18 for sacond hest: we didnt
expect them

x-weuxmld-hcxm-:m-pem Shat T bave no
sl vith the grap, nov
T et my Lo samoiat s Shil S (U ik Bkt CAAats
gntntienintlct) I look on them al1 a8 perscnal triends. So
Egose it to time I identify wi
Fon the start it vas obvious T vould have sore say in the
book and {ts prosotion than vould be the case vith a normal
\omerciall house. T es correepordingly the mre deternined
“here poss:

ot
of 2

@ o pul bt to function as part

ten. The editing of the manuscript provided an
sarly illustra I explained, vital to
any writer; I

anc: a niche had been

EiTTod tha I the opinicn of averyons had nesded £11ing for

ars) I can only joln vith the rest in wishing Xarosina every
Possible success

their future operat
Took Ttasi £ Tos !tmq', nnd viLL probubly ssen
crazy, but it's hard to re ) 1 wrote the bloody
thing to start vieh, eCaTiLy fuare Verg Kinca Wise )
campletaly forgot; a

Tt cthar, T the et of Shlupizeris tat o
perhaps only be successfully induced by a quarter of a century in
the advertising game.
Nor do T proposs to say mich about it. It's tinenow, f
to herself.

region of

Shout 1aughing, T think nrq)hq vith Yaati, end of course the
‘Bocks,

&liﬂt‘lymolld lunacy e been very
good for me, in wre
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KEROSINA & KAET

Kerosina books chose KAETT & OOMAPNY by Keith Roberts
their lead title. MIKE MOIR writes about the publisher's
experience in setting up a new science fiction hardback

publishing campany.

'BUT THIS BOOK IS REALLY GOOD... HEY IF WE GOT TEN PEOPLE AND
they all chipped in a couple of hundred quid, we could publish
it. could become. ... FUBLISHERS! '

~
In retrospect one's o naivety is always embarrassing. For

a start the financial estimate was way off and getting ten or
rather, in the end, nine people to aqrse on anything other than
'Let's play pislishers! i, of caurse,

e S lahing busineas. o SF epd Shoraiated bocks seans to
be in 8 bom o3 in America. In Britain, it looks neslihy, but

ook again closaly. Tolkien look-tlike fartasy is in 2 ‘oat:

et T ey e new British SF authors with novel
bt in o L aet e count the ones sti11 vriting
SF, Or for that matter, 5o to the last year's BSFA sunrds ren-
inder d count the new British SF novals, cr evan vaguely
SF/r‘antasy ones. British SF is dead.

tis guess at some publ ishing nutisti:s. Take 'A.N. Other
Lta', a hardback SF publ isher and e they are publishing a
How hovel by a BrLLish author. Thete BELrt tum 18 about 2000,

maybe more, probably less; at a roush guess 1800 go to libraries

and 100 £0 the open market (that's us). Perhaps 100 get re
aindered and sell two years later as rare collectors items.
of their money {s probably mde by sel1ing the paperback Fighta.

consider 'Sansans Else ¢ Ame Other 1! (no relatia). They
Db Lo toade papecbacks, with a1l etition burdbeck

Inagine theix sxazenent vhen their 750 harcback run disappears
across the Atlantic in two veeks flat. Three months later they
26 on sale at twice the original price. Somevhere, ve thowght,
in between there's a hole in the market for our kind of

o St o pebAEAN s oty Yo ot aa et mraCa:
Qur stratesy vas as follous: buy the vorld English languige

hardback rights 1o option on the paperback, print about
i couple of of rundred special linited
Signed edition. e have a Take a loss, no
sajor distrisution problens, bt po lnq profits. The author gets

a pretty good deal and potentially a very good cne, and you, you

get: books you might not othervise ses, and they are GoOD. As for
any profit ve do get, that peans we can publish more books.

dacmemttcpublm? b sell, the muthor has to

nlready be 2 big name; sorzy a1l you buading scribblers, but

that's that we have a pnnq t says the selection

i litarary merit am ot

1 try amd sell it
on to one day really stick
our, necks out and publish a tirst ovel, One day, but Rot for
quite a few yet, the igh.

The criterion of 1iterary merit should be stressed: it 1s
not a criterion of good SF, just good fictic ro intent-
Ton of confining cisesives 0 SFs in fact there will not be a 1ot
of straight SF. mostly will have SF am fantastic e
some may be totally, but beyond the criterion of established
author, we are going to try to sell anything that ve consider

‘publ i

merits cat {on.

Probably the hardest part of becoming a publisher is
astab) tahire scns - Kind of cxabibil ty, Fimst to authors
and their agent setters, printers, binders and

Hosetlers: Neawire going o 3 bty e L b T e

other ore.' The printers e turned
¥ith a et of becaldes and & § Sigur  chaque &
£aid tGo on then, get on with it'. If you can an pull Gff the
creaibility bit then it vorks the way. The sane printers

ey foumd cit. v 4id ot have any, Sk
TI% Lok Taot1ieien o tahe dat dvaries.

am not. going to expiainy It 1s things 1ike that that keep the

professions separate. Seriously, there is an amazing amount to
learn in the publishing business, and we may even have learnt
some of it.

Xerosina publications vas borm on & crazy day in July
(suitably 9 months hefore the of our first book). Kerosina
is the nane of TeLth Poverte: Kitanistress, one very bizarre
lady. Wy did we choose that name? I don't think anyone is really
Torh, Snaona mageested 15, Keith come up with Toe 1 In tho
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THIS BOOKPLATE
MEANS YOU'VE
GOTA SPECIAL

EDITION.
Ain'tyou the
Iucky one?

binder. For once we managed to find
thank

only two months, that's
had already had
135 ve took home 1000 books (ve could not affora de1 ivery): ve

really vere
Cne of the sillier parts of the publishing was st:
the bookplates for the special
Glue' which is a deadly spray gunk. I found after
2ticking 160 bookplatas 1t had gtven me 2 vary atichy high the
a weird *

result hangover for 24 hours, everything

g days and every tims I snoesed T could Kil] smail
rodents at 25 We deci a

a0 forckm ua & sattcd

of promotion and of course getting sales. So apart from the
Locus o the BSEA, ue Gecided

o cur teaser adverts seemed to go very well.

Yo you set & compny you aleo get a mervelous piace of
Legaless; the company cbjectives. Ours are 240 vords long and
only one sentance. They include bits 1ike - %o carry on all or

Sy 'of e Dusinesass of printars, Sypesettars, segravers, die
sinkers,

circle logo and, like mx, it kinda stuck.

and we all went 'Wow'.
a=xing for, wd tailing to qe:
quokes for typesatring and pr inting, ete,
take cur #ingurs out - the el g rchild
next Eastercon.
The tirat feaie o prbl tabiog & Hook is the typesatting.

Gone now are the days of hot metal and composing rooms, every-
thing is don- vith computers, Tt's not funny Teally: pecple uho
think you are publishing novices tend to forget you're probabl

quite expert {n else, like computers, Duxhu; the a1l
s OF Kbkl v weie iven e CA13 Saotenations, st

iy sir, all those repeated 7S aren't our
Tault, thatis cospletely das to fluctuations in the pover
supply'. As scmeone else said, 'Don't tell me, one of the other
composers vas standing pover cable and the electricity was

There is cne story I have to tell. We have the books nov,
early disasters can nov be to1a, Our First selection for type
setter vas also going to do the printing and binding. They

e of the top printers in the land, quite rightly they

2 cne third payment up front, and two days after we sent the
cheque, and cnly a veek before Christzas, they phoned me W -

*Hello, did you receive the mamuscript corrections K"
0,

The rep) typesetter vas good and didn't go bust,
A e o X Be11 Ledathing i t5 find & iatad i

chromo-1 Graphic,
‘staticners,

other artists, draftsmen;

moutacturers and dlstrimutuee of 2nd dealers in art colour,
genera.

S am-: mm {¢ included weat ve

print ey
CeonTy aid bt
With a1l the beck Taid p plm o! publ
aluays end up needing a bank loan, o rotning alee to T111 i
mwpmnumm-mmmumm
perscnal bank 1

ones are quite different. Rule cne is you can cnly get a loan
41 you can prove beyond a11 doust you don't nesd cna. Thers ars
es. Seri o be 1o way to get a 1

it usly, there seams et a loan
Tirat tine you apply, but the second tine vas Simple. I don't

ite understand why.
Finally, of course, you have to sell the book, and this
its cun paradaxes:

‘Hell, my name is Mike Moir and I represent Kerosina

'T can't help you, all cur buying is done by the shop

beccme an approved
10 have 0 write 0 s, saying the folloving..

This was fol lowed by an impossible set of conditions, so don't
1ook for any of our books in Claude Gill's.

We did it I guess if we knew all the problems in advance ve
would still have done it, but it was guite a risk. We are neg-
i for a considersble mumber of further books; watch this

a 5
for news. We could never have done it without you lot,

chootal eittion hnldmanﬂth-nnﬁmry is beginning to
move, much better than we expected.

Firal. Charks has %5 9 4o Falth: he vrote a beautiful bock,
Qid the excellent artwork, but mst of all, he trustad us.




LETTERS

continved from page 1

intarest, and some distress. Tt
in print vesion of events one had onesel 1ives
thraghy contusing to recconiss hov mrginally her version ot
mine actually tallied; and o the way she

g detect,
shaped her narrative of the week, a strain of quite remarkably
1{11~concealed aggress:

N single example vill have to do, vhat one night call the

carth.
But the oyster did not bark. The 'Milfordians' I met came
classes, the working classes had

%

"

s distressing to suffer misprision; to stand guilty
extroversion, insensitivity to

mm-qumtm'u.ux-mmq to advertise it
This could 9o on. As Chairperacn of the 1985 Milford, Lisa
Tuttle is the wmentioned target of some
ference that the

EXERCISES
— i Landseaee

AN OVERVIEW OF THE WORKS OF KEITH ROBERTS

As KAETI & QOMPANY bursts onto the scene,
BERNIE PEEK looks back over the career of one
of Britains best science fiction authors

~

TWENTY YEARS AGO, IN MARCH 1966, KYRIL BONFIGLIOLI WROTE IN AN

introduction to volume one one of the British SF magazine

'I take leave modestly to doubt whether any first issue of a

mzmmmnxnmm distinguished a contents-page.

a household world in the science-fiction
who

Tera it um oF Rotth
Fantasy over a year ago and whose cove
been steadily wvinning greater applause ever since. His

story is the first in a series which will, I am convinced,
establish hin firmly in the front rank of imaginative story-
tellers. "

1isted stories by Brian Aldiss,

mumm{hquxtusuqhuummaxd

later a good time to examine the
ot ion, The st story nxm-x £ in that: {ntraduction vas he
Signaller!, the first story in wvane series. Until recently
nane Keith Roberts .utullclnlly brct Pavane 0 mind. B
about the rest of his
In the mtwmtyynnhmp\blwm)v-hnk-
arying degrees of success. e b & ool a6 auther
A5 Wice, Eamn onc he has LhEestensd b6 qiuk ub vritivg
runour went round that he had died! (The
writer that had died was a different Keith Roberts, an art
eritic.)
1ished in book form first the

FusE.

£ maet Anita there is a never story in FASP February

hnvkmmmwlnlmlmmﬂuslnxu.Shzls
in

witchraft by her is
3 child of the svinging alxtiss; Gran is the ehila of & cum
cartoon. Anita shows Roberts' humour at its best, with a touch of

slapstick.
Most of Roberts’ books have bemn compdled from 1inked
shorter

appearing as yue—

book and still worth qu. It is -ngnny Lot down by a deus

ex pachina ending, but 1 HG. Hells
" Cnly cne of his nov

turbule
tines at the end of the Roman Expire are a perfect setting, as




Paullus ia constantly tutfetted by clrametencss bayond
his own actions.
g i el et e
with Mills & Boon.
In 1973

pennants bearing
‘munh Rail
eternal’ voman:

work
second collection. It contains

e o a phrsllal weld ‘Sarban's
The Sound of His Horn; 'The White Boat', a Pevane story wiseing
Tron Be1tLah edtt tone unti recant recently; "The of Dragons'

(Eit1e atory of en Amarican eollection), wh umcn shows Roberts'
ironic wit in the i between the ‘two humans in a scien-
Lo rasearch station. Mo ook nis haw ha eald 1 st derve
e you". No" I said "And we're the same species.
inspiring, “isn't it?" 'The Trustie Tree' and
Tuonela' are set on a vatery world where there
chats, and axecaninjecksh af weaitey einnauare ‘A Hart
Odyssey’. SF stories about narrow are rare. The title

H

The last story ‘T
ins scme

cbedience are more important, religion being the context in which
20st pecple recognise faith.

A caveat batore looking st his latest book, aseti and
Company, which vas published in Harch this year. Gne resding iz
m:mnymumxymam but this one
1ink up with ear)

mm:mm:mm touring cast. (In the case

starred in woman (r
Soruch in ‘Richendon, PLoF Oeptasher 1ns; Mbws 11 stocias
as far back as Anita but takes centre as Martine/Mata in
The Chalk Giants and again as Ariadne Mm Keith Roberts
provides the

imagery is hpomnn Inthe doril 78

‘Disaster nove:
ay - are often exercises in landscape.
Clacactaristionity, " the “alten 1o idbonnt o British SF.'
Disasters and landscape feature Foberts' vork and
only cne bock, The Patles, festues trus aliens. The landscape s
usually the chalk downs and d rol1ing English countrysice. He
P icture behind the

Mgt came quicklys S, and e bariing Sess: Juks
across the

swurig vest, well bei stra:
Peath o Barrel] thindared stostily, Grinping te road
with her seven-foot drive s, leav in wrai

wraiths of

stean behind her in the dark. He stopped once, to 111 his

the lamps, again into the

heathland. A um Nits o PLaet Saks wet.fimuing novs 1

clung to the follaus of the Tach ground, gloving oddly in
from the side-lamps. The wind soughed

Birbetnn, off the marros ceastal strip,

and Company, y as characters
in his work. Perhaps his training as an artist helps in
a scene,

[
talepath: how would an isclated telepath, a freak, come to terss
with her ability?
Anothar collection folloved in 1979, Ladies From Bell. In
the first story ‘Our tion', artists, vriters and
ookt B e g g i

"We pay at the C rate, sev

per cent, but ve get a

to twenty per cent!

a sort of Little

his hands on Other stories in the
back e-u Jth st ion, peuua and art, art. Definitely a book

nu’ Taco, firet ptliﬂd i 1990 bt now available in

ows a by now theme. After the collapse of
civilisation, in which gets , a new systes o
eduxcation is Britain The comtry, led by Dorset, has

into Bnclaves such as Qmbria, Wessex.

that 1inks it to
Pavan an Tha Cosl Glancs there strong connection
with Molly Zero. Religion has been cited as a major theme in
Roberts' work but this may well be because of the
disproportionate attention given to Pavane. blind

the essence. It certainly must
wmp—-n{ :
lighting conditions others

This clear and accurate
the right of the line between purple ad ve
uriting. wa , particularly in science fiction, have
played safe line completely. Mter all, ve

By an ansible Yoows 1ixe = donterue? Neny fantasy avthore:

1living 1y, have tried to follow Toikien, a Beitich

amateur artist, and Willimm Morris. Perhaps that is why we have

s m ling fantasy aroud. Thare are strong 1irks betueen

fantas; science fiction - and art,

work a.mn:ny has s large fantasy component. 12'Ta ateo, in
work of a true artist.
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KAETI & COMPANY

TVO REVIEWS OF THE FIRST TITLE FRON
KEROSINA BOOKS

very broadest of definitions. It is

IN 1968 I BOUGHT MY FIRST SF PAPERBACK,
from a rack outside » giftshop in
Criceieth, Ray Bradbury's 1 lustrated

ooked good, until I oyt
un.  inege vaa Just & ink a lot.

Gibious ahook Ltarictsed 1
ever since: they nraly add anything vae-

italics, the book would
-hplyh.aoolhcum of stories linked
wing the same

supporting cast, a repertory
each one appearing in some, but
nbtllluf(‘.hnp.rﬁd\lctunl In the links
= discusses her previous and foll-
ruuq ‘Toles vith Kaeti
Wt the other irl?" she said.
'New actress', I said. 'One-off. Guest

suhxtmup. 'I shall need scme

backp, *

"You'll get Az. The entire Company. '

She bit at her lip again; then
she

'z
u;ht 1ittle scene

in a filn, and
he is able, as a character himself (in the

1
tories. I've been highly!|
whi

as
ies Kaeti actually

story to watch Kaeti, as herself, play
ther Tole in the fila

By this means - I hesitate to call it
a device, because it is central to the
structure and cantent. bock - Roberts
is able to explore diffarent aspects of
Fasti and the other characters in different

't turn a collection (al.

parts
of this issue he describes the origins of
some of his creations, and a diverse lot

e
The reader knows that a good character
nas a H!- off the page is what

- this
essentially distingeishes it from a card- | o
board. . T writer koous this even

better. Onoe you have created a charactar,
you have qu-n 2 Perecn 1fe and uum,

g T e w11 ook b0 1ivty
and on oocasion will bump into you and chat
with you.
And 2o Pate is still aiound twenty
years a The Furies; Bill
Fredericks is still a -t
maybe he 8lvays vanted o rin a pubs and
Anaryllis, the nymh in
tion'

TATLE the attention devetes th hect Or 18
the hole thing just clever PR work? In

answers to these questions must
B 'yes, 'yes! and mo'.

I am not very widely read in Roberts'
work, I read Pavane when I think I vas too
Joung to appreciate it nd have only read

those stories

thereater,

e Dok vere min

T2a1; hovever Kaetl me into

reading more by his ant  think probably
read

one £o answer. It is neither a novel nor a
series of short stories. The individual
stories could be read and enjoyed separ-

But Kaeti herself is new, and so, I
believe, is the Ferria (Her
hair vas...plaited all round into sort of
1ittle pigtails, each one finished witha

rolerevareals star:
And the - particular]

sex scenes. y the
implied anes - are beautifully g

Is Kaeti & Company SF? Only by the

Kaeti and his descriptions of her between

stories are as captivating e sctusl

independence.
Streten of the imagination pould Kaeth be
called anyone's puppet. She
real than half the pecple you
strest, It vould be no miprise to
and be left :nung

“Contiones 10 be far and away the best n the fiekd

1f you enioy reading <riticism and

.o

In the past three years FO

ises
efores Babere AW, Lo

o St oot

FOUNDATION s pablshed
pages. Subsc

the
< (Special cheap hack-ss
I SF Foundatun, N E

FOUNDATION

THE REVIEW OF SCIENCE FICTION

graphical essays. you should not miss out on FOUNDATION

DATION has published articles and reviews by

rry Harrison, Garry Kilw
whdes.

Peter Nickoll, Christopher Prist Rudy Ruckes
Surgent

.umy w.m.. otk Witksemson,

rsuls K. Le Gun

writers and o

i, s vy i

rih,
" Robers Meadicy.

eford, George Turner,

Piichn
ders pavab

to somecne
{0 b pechape met Kaatd playing cne of
her parts.

Ja fox the storiss, the plots ere 11
quite different, the individual
except that they are played by the Rep
company of Kaeti and her friends; they

concemn London, the nature of history and
The layers of it below modern life, Layers
vith a 1ife of thair own et tines
relationships, and a
Varisty of sibjects few of which are
overtly SF. Nevertheless are not: Just
Sirple and straightforvard stories, the

to space cpera fars
but to pecple uw 1ike to think
udlnjw:mkorl I recomsend it, it
is a del
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A OREAM OF HONGER MOSS - Mabel Esther
[Severn House, 1985, 188pp, 46.95)
Reviewed by Mary Gentle

OF HONGER MOSS DOES NOT

BOOKS

Lnost entirely to
being

a Asizov himself, the word
L far more used than even 'the'.

cnly describe as 'me me me! except
becomes 'My dear wife, Janet...
e

yms.
t i5 to a very great extent
the .qulvll-nl o explaining the

M-dnmlsn‘
Moss,

goodiye? And will Allis's Mactien 0o the

same the book ends, with a| ong
1941 mtipt, Mni nllity is about to
encroach on Hunger Moss itself...
Moss is about the
influence of
isn't enough
indscapes

ive). The
moor is smothered under a flurry of
Clasmciae-vtitise the

mall ives of
1e caught up in history. As kind
5F Dife has besn
between then

Narratiy
the beginning, plods in

“‘ Lnnu-nc. of Lije n.x.y is leading

0 any cf this: all n. does is create a
between y differant

his

table, and then logaritims,

a with amount: of
repetition, but this is lightened (if
that's I'm looking for) by such
fannish turns of as ‘all 2

a magnetic
exists) to

monopole (if such a thing
'the mass of 20 human

in full
colour the erronecus views of past
& et o s

However, the major fault in this bock
sets

X!ywml.ly\-ntth- views of a

am beefs,
xpressed in the langiage of an e ated
I1-year-old, spiced vith tuee references to

toee
his own sexual proclivities and
appeal, and overlaid with trovelfuls of
sheer egomania, this is the

"5 CREATURES —
[Gollancz, 1986, 259D, #7.95]
by Helen Mclabb

anyay. We have to leave
the sbeurd raformixticn of the P Lne
f Robotics by Daneel

Glskard the talepathic vobot

moles, wil t,
r-popular dugong, and the ad~
ly; some
some don't, are

extremely anthropo-

Borphic, Soms are fairly realistic, al-

though so 247 4s I Jaiow no-one’s davised 1
tit: ‘aniral

whose

genre title ies' for

£ATack farcon has meantine | e e o that sense vt

it s out difficult: {s a must for

iy w““’f (s ui)nramiu because although Ratha is
she remai

m:utar*) i the Light of Danee:
Four Laws

ing into

n the process his own self-doubt ca

Pin to berf-estouct = but oot batore b be
nanages to pass on his telepal

R Daneel. Implicitly, Elijah Baley —

ives through his partner R Daneel to gen-
#7ate the Fountation Lriloqy and partads|

1 reason for
1ink

feimilipechoig i fosimpi g
point of the book, vhich is uhy I class it
silly. Thus my

remains
Jery feline, ahe is & Gat in a herding
clan, never a human with four pavs and a
fuz coat. Rathws clan have devaloped fro
individual hunters into a structured group

which herds other .nmu- For their food:

gether in
mans

.u_";{"‘;m sk At il e Mg e g
=
the middle, and then without variation in
pace or direction continues to an utterly
predictable close (I can't call it anend |
for became apparent).
Characterisation: none. Robots speak to-
x
in an| anintell4
idicsyncratic way with aspects of science| learns that some nr them have enough
Fast and present (3¢ is subticled on the kel o nearly the
. ., 25 ‘essays| came other less intelligent cnes

g cm\tgnt is
varied ar

itable to most
readers who are lxkely to need this

th Tagore. in
the part the fire, her creature plays in
the resolution of the plot make a good

The three-page introduction is devoted|

read.
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is complete in itsel?, it tells
the -euxy vithout sither supertlucus
padding or leav.

=0 many
i pod ok irritatad “ is
of description

more cbvious than John Fowles' similar|
davice at the end of The French Liso-
tenartte |

Metonishing ot 813 e Ut war
vxr.nuunms

nove]
was taken as an insult by the Nazis, and
caxly in 1939, atter the Geman takeover of
Czachoslov: the Gestapo vent to arrest|
hin, He had died a few months earlier.

ts ‘an SF in a
delicicus sauce, the recipe for vhich is
given on page 9oo. mmn I haven't tried
i A are less so

ey By nx.ny high and alvaye

competent. It a startlingly original

Doky 1¢ £its Into the animsl story genre
pul

sasily, it dossn't set the racing

with excit , nor does it the

Gead, Tt 1t 18 eninently resdable, a1t
well exscuted,

ne to it to those who have a

who
fondness for animal, particularly cat
stories.

WAR WITH THE NEWIS - Karel Capek

(Translated by Beld Osers)

{George Allen & Unwin, 1985, 241pp, 42.95]
Morgan

but a senrqullym ing newspaper
reports and, in its satirical thrusts,
responding to the contemporary events which,
surrounded 4t cn the pce.
@ nevts are a mazine species, under|
ﬂva Teat I
of the East Thdies by a captain van
he is Czech the

Caoth ‘musinesenan G !nniy (vho also

appeacs n ca el The Absolute at
exploited in
a -uu yay, ss collectors of pear:

They are treated abomi:
enslaved and experimented upon.
are drawn with the treatment of negro
slaves.

In the crucial chapter 'Up the Ladder
of Civilisation' the position altars; the
mvt! becm- amazingly et in a few

and their true
vl Tigence Heccmes -.nu-m

n this role
to ignore the

conventions of the novel, Capek has
for Mr. Bon-
dy's doorman, who blames himself for the
var with the 3 it vas he whol

story,
Capek has a dialogue with himself - far

Messenger is the first in a series,
that Rose will live to fight ancther day.
" next doar|
privatel
floor 'that,

Rose's parents buy the house
for an annexe to their small
stain on the

...she drew back in fear from his|

dapple coat which

and coal black, and from his large,

eyes, in which her dizzied
1.

mh..rb\.‘-m
How dared she think of

catching him, possessing hin? She vas|

‘possessed by him,

she
back in time - 30 years, 50, 100 -

of | PUZZLES FROM OTHER WORLLS - Mart:!
the| {Oxford, 1986, 189pp, #3.95]
Reviewed by Feith Preeman

these two books are on the opposite ends of
my reading range, and I must confess my
tastes are moving towards the subtle, low
key character study of the forser, rather
1y superticial

Tarmative of the nm:
the Secrets is one of a
bl cancerning the wlem of
Caliban, a long-lived scientific genius
Vieh Forntdable prysieal e, a
‘holy!
masters,

sariss of

provess
‘superman’) and his ruthless
gampeign to l{ainate hix former
ine. Xiva have the alixir of
“rermal ife and for £ years
have secretly ruled the world. This
book concerns Caliban's pursuit

lash-backs
inforn the reader of tne history of
iban's crusade, or even
introspection from Doc ha-uu.
intrepid trio are amed to the
th gadgets tor every ennc-ivnblg

The

mx. a qﬂulr
bear in a hlnedy ml. -

archetypal e Sl R Ty
Tarzan and Doc

, and
which remain, for him, as vivid as ever.
For myself I'm not 8o sure. The difficulty
1 th was largel:

Is it purely y

fantasies, anly to find
gratuitous violence? I dan't know.

in Gardner

s t
be a storyteller. It's a
ica

forenost, she

Soon they| Dickens

OF THE SECRETS - Farmer
[Severn House, 1985, 15276, 7.95]
Reviewed
I WAS HALF-WAY HOBAN'S
Turtle ‘the

“hen T recei:
Secrets. I mestion this not ss an
irrelev

aside, but because 1) gw-.
Clus to my reading tastes, and therefore
Spproach o the hook under review and 11)

I STARTED READING
with Issue musber
eve
cnce have been encugh to get me throun
Of the BSFA!). The puzzles in this book
originally appeared magazine with
(the foreword says) some additional
zles are

caments, and so
familiar to they all should be,
but =y memory is a1l too fallible):

though ‘standard!

s of the puz
ones vrlttun Qut in SF :mxnploqy the
suthor Anterest

cbvicusly,
you like yuuln nis ook vill
ot o Y annoyed at not
zolving purzles prq»n o be annoyed...
further, o solve a
real teaser yau'r‘ )Tnly to Hnd t.he
answer also sef
this carriss n ih somm

puzz.
Pl e o]

Some of the puzzles have a
mathematical basis, others ‘pure’ logic,
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whilst yet others can only be solved with

- these latter cnes are,
perhaps, the cnly cnes slightly slanted to
Anerican audiences.

The price steep - though it's
e the standard for
You only shov your age vhen you talk

more & shour of love - ST ol
articles in the pericdicals (which include
many titles, such as Focus and even Matrix

even Matr:
vhich vere T ‘not applicable in the arliex
pact ot

being 2/6
2 172 pur p.m-u Some of the pmx- are

longer than others (though the
no correlation to their dunm;m ma
ineed same padded out

s appear
uit e visim which mplity e i p)—m.
for

o which s
n-a-nhan m been plqﬂrs
ganes the

packed with infornation and iapl ication,
considerable on the

part of the reader to k-p up with vhat 15
going on.
‘There the sinilarities end, for

) — Writing SF' goes on for nearly 9| uny

pages)
columns (;

at's not to mention 7|

&
Closely allisd subjects). Sme items under| mankind'
th | subs

jects are a slight puzzle, 'A Telegran
incestucus and

to resch the stars,
o they have turned ack to & near-
Earth

'Standpoint: A Reassessment o , which they now rule from
appear Sociology of SF| their VENTUR space ALIC is a

2n3 not umder Reviewing? Desplte ay petty| privileged VENTURan who visits the
les doing ‘research in rworld as a tourist, but gives up her

eteriar - o me pardar Jobt

ESCAPE PLANS - Gvyneth Jones.
[Allen & Unwin, 1986, 246pp, #8.95
.50

Paul Kincaid.

SCIENCE FICTION

4 H.W. Hall
[Gale Research Company, 1985, 761pp,
160.00]
Revieved by Keith Freemn

I AM IN A QUANDARY - FACED WITH THIS
massive and well produced book I vant to
give it praise; but then a little
doubt: in It references to
reviews appearing in over 70 periodicals
ranging Tines L St
to many titles I've never
have these periodicals/fanzines to_hand
you can, with the aid of this book,
pinpoint and look up reviews that n.v.
Eopeared in the rive years covered,
oy osple, T wontec, are i this hapoy
position?

forget that though, for the

moment, and look only at this book. Af!
o interesting Tnicoduction and the
1s (2

a

here's the first fault; Vector has the
vrony aciees (that of the businass sarager

T tha in the nidile of 196).

% poch o ¥ou spot: much sizple

certain amunt of

lost.

The book 4s divided into Book Review
ded by Author - 305 double
olumned 8% x 11" pages - and Titles), and
Fasearch Index (by Author and Subject). To

R the book 15

s
Priest has only 5 titles of his own and
here Vectar cnly scores cre.

The 37 p-q- Title Index gives 3m

titles and authors - s0 you can
the Author Index to find junt o
evicued Smail, Fldarly Dragon, where St
was published, ete.
The Inex mst have been even

and it vas
Gense prose with a knowledge of
this world that wasn't alvays explained,
and

it alays
Her new novel is also set in a very|
alien and , and has an
stern s is far less
inportant to the of the book. Tt
is set in a society in vhich women rule and

play. And ance again

VEMIURan privileges e bid o help the

jockey Millie, and as a result

finds hersel? trapped amang the Sube a5

religicus fanaticism and revolution change
the settled arder of her world

In cutline the plot isn't all that

original - a descent into Hell, a
succession of moral, political and cultural
zites of passage - but in uhat she doss
Titnie upneth 70 a rovel

every bit as ml and impressive as
o2 start this is 2 vorld that s
; they are
rom their sevage
ing to their b..lil(‘. Gwyneth Jones
by

acronymic,
iats computer slang, and
language consistent1;

1ture £ world go. This may be
disorienting at first - isa
glossary if problenms with the

xy if anyone
anguage, it really isn't necessary - it
quickly becomes vital in one's
inderstanding of the. pecple and their
and in showing just how alien this
Sor1 Ta. Divine Evdarance peovel

interzone
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Interzone is the only British | Quarterly
ine specializing
in SF and new fantastic
wiiting. We have published:

BRIAN ALDISS
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BURNS, ROGER DEAN, 1AN MILLER and shers: book o

. news, etc.
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Jones an expert at us to worlds
We seem at. first to barely comprehend:

new novel will only confirm that
reputati

But more than that, the last rovel vas
science a book

shifts in scene and time

Saim) of mankind as an allegory by an
ian Heinlein this is not.

i amat a book as Ihape to

read this year - vel3, T ean hope.

sost literary aspect of the thing is

probably the guotation from the Rubaiyat of

Ovar

Eorversation, though no real paopls talk
1 theos characters - grwigligly, T met
adnit: the real pecple might,
but L€ they will, T may 7'be whad not £o sne
of then!

.. vas killed while he vas a quest
at my table. That's intolerably rude. I
won't put up with it. Gwen, my love, if one
tolerates bad manners, they grow worse...'
5o the Colanel would Kill a persen for his
bad merners.

There are many shallowly posed

Campbe:
Dorsai, so that should make him much
w5l

mm-lusu-l mrq is too good to be

i being acoomp. fighting,
Sl o Gole1ng ot vehicles, yet
Canpbell still
arive this behencen?” T maan, oiaices of

.<

for that despair definitel
sets in by page 155, with over halfvay
still to oot

A note from Guen:
an af of

gampbell wentioos npungv. .pe. who
believ

wishing it so. One page 308, bymﬂs time

you have stopped wondering vy the book has

such a cumbersome title, the cat is
d because he valks thraugh walls:

wallst

AL
& JuSt B | 4o,

e | DAIyL Lane,

Glory Road; fron. in|
Strange 1f you're a completist and
have read the 3

o that seens

a Little, is at the end, shen both Cumpbel)
appear to be dying after success-|

fully Llberating a sentient

computer. Rice Burroughs did it

mich better - the irany, the

(203pp, 201gp), #17.50 each)
Reviewed by Bdard Jases

SIS WELLDO YOU TEDNK IT WS A G000

nnzs It's certainly handy to have scme
£ your radio interviews in book form.

mar all, these intervi 1— ‘were

from Texas and heard by a lot of people

the Stntcl blmm 19!0 Ind 1983, but it's
11 new . Apart f1

tarvieu that m:  that's boen prin

alzla:ly in the UK, Foundation 27. Aﬂ‘!

to

Leage, the , the social coment -
v-vmmny?oy-nqox
A STEP OFF.

pursuing Welsh, though the
treachery is actually in their aidst. At
abject indeed.

tuins:

15 the sdycatace. 16 recownting an
identical Tdentical, that is, wp to
a point, for when the mundane worries of
ave o ere, she seens

control of the story and her version

Fo diverge from the evants going on

the modest - Sturgean - to the barely
sufferable - Anthany.

SFRS: Yeah, Anthony was a real pain in

the.

JAMES: Quite

SFRS:  So you reckon we did a good job?
The iews were well conducted,

JAMES:
Zakve yoo et Ky pepie Mic Xoey their
And there's the minimum of editorial

the Wel. an £

At the end she signally fails to provide prioagity o oo
her 1isteners ‘the correct dramatic| oo st i o alin e
ferimrs qm- - i gtes
v peolezoms:

Thus does peter Hunt examine the| Sesibe joud P pee

betueen fiction and reality in| gian't do much editing. After all these are

neat, if rather superficial, G h
Secret pesple, uho have remained
Secset e e semained| incrude 1ike Charles Platt did in his

B 1iving 1n the hidden places and moving

creation. It is easy by S g i
could exist,
ove ated

they

even in a supposedly

land 1ike Britain |

) , tvo major problens

with the book. The first is that it con-
too many 3

children involved altogethe:

ocsathie to gut o ke, 1
them in a mere 166 pages. Even Jo, the
amd much interest

er ing
character, is not fleshed out as vell as
she should be. As for the Arthurian folk,
they are all disappointingly two-
dimensional, th can't help but
adnire Peter Rt for so cleverly
us over Merlin
even more serious fault is the

the

he was af to
£ in a form similar to that
in which a child might tell a story.
result is

th 2
thought- flawed, lock at the
art ..,;"""‘”“"’ responsibilities of the story-
taller.

the genesis o
o thatt attie to witing
or

, William

oo Press (Clio Services,
Thomas Street, Oxford), 1985, 2 ot

m- m.:z hmh, of course. I learnt a lot

s authors, sbout thelr chaess-

f particuler storles,
Sturgeon

‘Microcosmic God!

¥i11 find stuff hare to interas
t anyone's going to be hie to attord
books. 35 is absurd for two thinn-
Even 1ibraries are going to

ek rion sbost that:

FRS:  Perhaps you should donate
review copies to the Science Fiction
Foundation 1ibrary?

KILIASTNIRA ~ Amne McCaffrey
[Bantas, 2986, 292pp, #8.95)
Reviewed by Terry Brocme

I DON'T LIKE KILLASHANDRA.
lovers and friends too
, arrogant materialis

uccessful and fortunate to be
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more i

interesting.
The crystal singer plotted

Kil Ree's life from failed misic

student on RuRrt, to cryetel cuttr; o

singer, of the éptite Guild 11ybran | be
y

the
(8 Phanst with cnly ore primcy imeiry =
crystals being an
pover and a valuable

open cast mining,
{sparzant apueokof
comdity)

Cm:rparnd with The Crystal Singer,

Killashandra is en inferior vark, having 3
plot and lacking as

premise as that in the first book. Uni ke

for

ily drawn This and
the eparse plot, along with the romantic

elenent that volune up even more
han it aa mn She first, makes
Ki1L

aa T Cord et e ke
ia

the white 1s she has cut to Opther:
for fitting in an organ, a musical

&nd wnile thers, can investigate why

ion is resolved B
‘the in!nzmtim that if she doesn't go,
would put her lover, guildmaster lanzel:‘u,
into jecpardy.

iars are supposed to be content
but one of them attempts to

o 4 (so she believes)

tr:
she manages to escape.
Mesting the would-be ‘assassin’ and
i

pper she begins a stormy love-
affair with him, in the process
discovering that the planetary govermment
has been Yo by vas of
the organs. Killashandra sets about
bringing Justice and

Anne McCaffrey must have written
‘ten of the book.

ack

reproachful, half-apologetic glance at

Carrigana, ‘accompanied him towards a

distant saction of the besch in the
gathering dusk'. This

ustrates
Level on uhlch Bost o ot thin Book 1a

tten. Turgs ctable, but
Sonve Lot e biush, put you off, for on
Page 269: 'Lars swept her up in his arms,
and carried her to the chair where he
cradled har, eppalled at the vildness of
her scbbing and her with kisses,

T cried.

A SECRET PROPERTY - Ralph Noyes
ourtet, 1085, 1s6rp, 17.95)
Revieved by L.

THIS NOVEL KEEFS TTS SECRET WELL, ALTHOUGH
I think this was not the author's
intention. It is a thriller set in 1990,
deali of UFOs and the
involvenent of the world's goverrments.
As various civilians around the world

na
T as well as the UFos prud fced by the
telekenesics there might be real Flying
Saucers from somewhers off-sarth. The

de whether the mental
Products alons are real - so tnat vhen

somecne sees a UFO
ie,they are seeing a product of scmsone
else's mind - pecple can,by
pover of ping, 50 ¢ the mmbar of UFGs to
seen. ambiguicy is ane of the flaws

ot the et
ook starts off with several
strands - s Britisn tramp eccantric vhoss

ng disenbowe

1ings his superiors have wp to, and|
a soviet dissident lead to dissent by his|
A 1ot of other charac-

telepathic povers.
Prine Minister and
the USA and the USSR -

either insane or senile. MI5, the CIA and
the KGB also have agerts eve 1
the experi with the mental projection|

they are not imagining| of

UFOs go on in secret tuo spacecraft are
circling the earth, trying out star wars
weapons until they are tom apart by an-
other 1 The retumns

rth as the British discover that the

holding the telepaths.
saves Brit
v .caak is ai space.
has been a scmevhat crude synop-
sis, but the novel, T woild say ie nore
confused than involved, For instance
civil serv o e e e

5 alscovar e rature of Project. Proopars,
This is the control of the telepaths. Later
on, snotner project, Disinfors, is
aunched. The appears to

to make the public ik the Uhbe are. 2rom
other worlds, not from somewhere in East
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In an Afterword to his no Ralph
Hoyes Goss back to Kenneth Armold's First
sighting of a UFO in 1947. Now,

ected and introduced by their
Their lengths vary from five to
wenty page being 'The
Wwife's Story' by y Deotia Taein. Th bar
introduction she

Temarks cn the tendency of
some fantasy writers to use ‘junkfood
emotions' in their stories and, unfortun-
staly, many of the staries in this coll-
ection do

O¢ i Soux Jongast skcnilan, Gk o
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